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“HE character of the newly acquired 
‘| collection, brought together by the 
dealers, Messrs. A. and C, Canessa, is espe 
cially adapted to the present needs of 
the Museum. Hitherto the classical an 
tiquities have been almost confined to 
the Cesnola Collection of Cypriote 
sculpture and pottery, and these, from 
the very fact that they are all the fruit 
of excavations in one place, can give only 
a one-sided picture of Greek art. Since gen 
uine pieces of ancient sculpture are now 
difficult to secure, it is fortunate that in 
Greek art the ‘‘minor antiquities” bear so 
much the same impress as the higher arts 
that original vases or coins convey the Greek 
spirit better than casts from more noted 
productions. The acquisition of this new 
collection is, therefore, a most valua 
ble addition to the whole Greek depart 
ment. Though it consists only of 300 
pieces, its comprehensiveness is one of its 
chief features, and, although we have no 
one specimen of extraordinary interest, 
there are many fine examples, of value both 
from the artistic and the archeological 
point of view. As it is impossible in this 
short notice even to attempt to describe the 
collection in detail, all we can do is to 
make a selection of some of the best ex 
amples. 

The earliest vases in the collection are of 
Mycenaean style. There are several of 
this period in the Cesnola Collection, but 
none that will compare with the large, two 
handled cup (cf fig. 1). It is atypical ex- 
ample of the later style (1200 B.C.). The 
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c] Ol ¢ ( ( te qualit 

tne } ‘ vith the tal ré i t 

the finely curved bowl, is a favorite type of 
the period. ‘J he decor tion. like most 
Mycenaean designs, Is taker from maritime 
lite and l this « se CO | of n octot 







1 . 1 . 
style 1s well represented 


There are a number of small aryballoi, a 
well as amphorae and plates belonging to 
the VIII and VII centuries B. C.; also 
some examples of the later Corinthian style, 
when human and mythological subjects at 
last gained prevalence over the monotonou 
friezes of animals, which had hitherto bee 
the main motive of decoration. A rare 
subject is depicted on a plate of this style 
(cf. fig. 2). A poet—at least so we must 
infer from the accompanying lyre—is lying 





BULLETIN OF THI 


FIGURI 
his death-be Th I e 38: 4 
in a simple, naive manner; there are no 
accessories, except a foot-stool, which is 
placed under the bier, and the lyre hanging 
against the wall. But the very simplicity 
of the conception offers a pleasing con- 


trast to the later repre sentations of a “pro 
thesis,” or lying in state, where the death 
bed is surrounded with a crowd of people, 
and where the lamenting women, hired for 
the purpose, tear their hair and rend thei 
clothes to show the semblance of grief. 
Almost one half of the collection consists 
of vases of Athenian manufacture, of the 
black-figured and red-figured styles. It is 
in these that the chief interest lies. The 
vases with black figures painted on the 
red clay are fairly typical. The subjects 
represented are those characteristic of the 
period. Mythological scenes are common. 
Herakles is, as usual, the favorite hero; 
we have Herakles fighting the Cretan bull, 
Herakles and the Erymanthian boar, Her 





FIGURE 4 
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kles in contest with the Amazons. Among 
with subjects taken from daily 
ife is an ‘‘olpe’”’ on which is represented a 
man, playing the lyre, surrounded by three 
Of all the black- 
hguread vases in the collection, this is the 
most graceful in composition and the most 
careful in It must have been 
made when this style was at its height, 
about 520 B. C., just before the new method 
gained ground, in which the figures, left 
in the red of the clay, stood out against a 
bl ick bac keround. 

An interesting example of the transition 
period, when the first experiments in this 
new method were tried, is a krater or mixing- 
bowl, in which both styles are combined. 
On the front and back of the vase is painted, 
between two large eyes, a head of Silenus in 
the red-figured technique. Below the han- 
dles, however, we find winged genii, painted, 
as of old, in black color. 

It is unfortunate that, unlike the Boston 
Museum of Fine Arts, the Metropolitan 


le Vases 


female figures (cf. fig. 3). 


execution, 





FIGURE 3 


Museum owns no examples signed by one of 
the great masters of Attic vase-painting. 
The new collection does not supply this 
deficiency; the only signed vase is a kylix, 
without decoration, inscribed with the name 
of the “minor artist’? Xenokles. However, 
in some cases, the style of a great master 
can be detected. On a cup of the red-fig- 
ured style are represented two youths in 
kneeling posture, one holding a kylix, the 
other a skyphos (cf. fig. 4). The love of 
motion suggested in the attitude of the fig- 
ures, and the lithe, nimble bodies of the 


in 
of 


g- 
he 
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youths, recall the splendid compositions of 
Euphronios. But, though we find in oul 
picture the rush of life and feeling for deco 
rative grouping so characteristic of the mas 
ter, the exe ution is too sket« hy to allow us 
to see 1n it an original work. All we can 
claim for it is that it came from a work-shop 


in which the influence of Fuphronios was 


strongly felt. 





Zz 
Jt 


A kylix, also of the early red-figured 


period, but, unfortunately, much restored, 
reminds us of the work of another great 
master, the painter Duris. ‘The interior is 
decorated with the figure of a youth, singing 
to the music of the lyre, and on the outside 
are represented scenes of revelry. Both in 
the quiet abandonment of the singer and in 
the somewhat studied action of the reveller 
the style of Duris is apparent; but, again, 
the execution is careless and pre ludes the 
possibility of a master hand. 
Of the “fine period” of 
style there are several good examples it 
collection. To this period belongs a larg 
oinochoe of excellent preservation and very 


} - ad | 
he red-figured 
the 





FIGURE 60 
fine cla cf. fig. 5 Che subject consists 
of three Amazon etting out for battle. 


Each is fully armed with spear or battle-axe 
nd a shield; one is holding her horse and 
the other two are advancing on foot. No 
enemy is in sight, but this determined onset 
can Ol ly be directed against a foe. [here 


is all the breeze of action in the figu 





this 1s combined with « ireful aqarawing ana 


the drawing must be noticed—the figure 


of the Amazon leading her horse i 


1 a . . . . 1 ; 
sented full face [his is rare in Greek vase 
painting. As a rule, even when the body 
is represented front view, the face is in pro 


larter view, not only because 
but be 
cause the people represented are gene! ully 
busied with some occupation which makes 
them turn to the fellow 


A shape which 


to depict a face in profile is easier, 


ictors 1n the scene 
used at all times in 


Greek vase-painting 1s the rhyton, or « 


iT 


terminating in the head of an animal Che 
purpose of this must have been that the cup 
should not be set down, but its contents 
drained at one draught. ‘The specimen in 
our collection (cf. fig. 6) terminates in a 
bull’s head, which is finely modelled, and 
of peculiarly life-like expression. 

A beautiful 


“oraceful 


example of the 











Italy, partly by Roman ware, and partly by 
Etruscan vases. The vases of Southern Ital} 
(IV & III centuries B. C.) are 

he Apulian style, but there 
re not a few examples in which figures in 


relief form the only deco 


mostly 


painted and Ot t 


the round or in 


ration. Of Roman ware we have several 


lamps, dating from early imperial times, 
and bowls, imitations of the Arretine fabri 
The Etruscan vases consist of sper imens of 
the black Bucchero ware, of which the 
ly owns a numerous colle 


Museum alrea 
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istreless black of the Etruscan vases forms 
poor substitute for the brilliant black 
used as 
background, i npl tly vivid and 
rsh to eves accustomed t the warm 


THE GIUSTINIANI MARBLES 
fig long delay in exhibiting the mar- 


bles from the Giustiniani collection, 
he Museum by Mrs. 
2, has at last 
ught to an end, and they are now 
to be seen in various parts of the large en- 
trance hall in the Fifth Avenue front of the 
building This delay has been due mainly 
to the length of time required for the repairs 
which were made necessary by the condi- 
tion in which the sculptures arrived here. 
The restorations to which they had been 
subjected in the seventeenth century were 
ot calculated to withstand the hardships 
f transportation from Rome to New York, 
1d consequently when the statues were un- 
nd that many of the joints 
open d, while others were so weakened 
that an almost complete readjustment of 
the figures was necessary, in addition to the 


1 3+ x 11 
packed 1t Was lou 


actual repairs. This work was executed 
under the direction of Mr. F. Edwin 
Elwell, the late Curator of Sculpture, and 
the statues and busts have now resumed 
the appearance which they had for nearly 
three centuries in the Giustiniani palace. 

The marbles which have come into the 
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Museum include eleven 
Others trom the 


: . + 4} 
possessiol Ol iit 
bust 


statues and si. 
have been presented bv Mrs. 


} 
same collection hay 


Thompso! to Williams College and Vassar 
4: 1 


. 1. a | 
College, respect lively, and 


some she nas Ir 
after having first placed 


tained for he rself, 
them at the disposal of the Museum. 
all ot these were SO extensive ly 




















restored at the time v hen they p ed to 
the possession of the Giustiniani fami 


in the seventeenth century, that they may 
be said 
and ar hae log a] know ledge of that pe riod 


to reflect almost as much the taste 
as they do the spirit of antiquity; yet even 
from this point of view they have an hi 

torical interest, and they possess the deco 
rative qualitie s which are characteristi 
of the epoch when some of the more famous 
of the Italian villas and pala es were built 


| 


It is curious that ol ch of the Giustin 
tatues as have come » Amer the nine 
and the one rie pring nearest to tne 
spirit of the great pe ] f cla il sc | 
ture should have remained comp itive 
nnoticed hitherto Lh Lhe noble ¢ 
ta sodde of hero Ai ich is repro 
duced above. It Wa to be e,. Di bli hed 
‘y Sandrart in the Galleria Giu linian 
in 1635, and copied from his drawing | 
Clarac in the Musée de la S¢ upture but 
those illustrations it he ina e vie 

d is somewhat overpowered by the di 
iguring rest Li s which |! d co ere 
t into a statue Ol! Fortul hold tall 
of wheat in the right hand and a large cort 
ucopla in the left » yped of these tt 
hutes and of the wretched head whi 
been iffixed to it immu sel 
effect, and appe all D ybability 
original Greek work of the tourt nti 
B.C. Itis not a masterpiece, but a typ 
school work of its pero¢ ide at t ( 
when the common sculptors were under Ue 
direct influence ol ie great masters, 
were thoroughly imbued with thet 
Consequently, while we ! 1e ter 
perfection the n erl pont elt 
which woul be { tne eal O 
the time, we find not « najestic d 
in the pose but ( freedom 11 
renael oy Lhe¢ fo e ( 1 i feel 
forrhvthm in it ( ence of t 
hard ind lifele ext n e I 
n mn in the ik ot Greek ¢ ed ( 
by sculptors of the Kor erlod 

The type a d} ¢ tne re { 
ample proporti it eight t] 1 
the left leg, and the tle | y t 
over the left ar art ol I, ( 
both type 1 pose were ¢ ploye e 
resentations of different d nities it 
Jonger pt ble to identity the bject of t 

tatue in it resent condi Per 

he best known ¢ le of the e is t 
statue of The 
Rham i] S N 
ional Muse t Ath Ou T 

ta replica of that, ( 5 the 

ider bl ( ( { 
drawn farther b { ( ( 
small differe ( L¢ en ] 
drapery. 

The marble oi ( 
Pentelic; its height e |] 

c feet, 64 inches 

For the benefi 
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Ct Li j tere tne , A mpiete li 
I the I U I ( wl ( ve come 
1 the DD r ( oT the \I el } | 
ende | ( erere ¢ re O the (rd 
ter Ginstin ( pubucatie 
f the lecti by Joa \ Sandrart 
; Clay V Je C ‘ 
reproduced by S. Re in Vol. I of 
Répertoire de la Si Ty nd Matz-D 
tntike Bildwer n I \ 
[he | ( cit { { ( 
teri Giusti) } I ( pl. 4 
No. 827 
2. J e, seated fe ( re, possibly 
Ny! pn ( Pe SO cath Gdaliieriad 
Giustiniani 1, pl. 142; Clarac, pl. sgo, No. 
1277; Matz-Duhn, No. 833 (where othe 
references will be four 


3. Apollo with a Lyre. Galleria Giu 
tiniant 1, pl. 56; Clarac, pl. 486, Ne { 
Matz-Duhn, No. 1 


4. Young Dionysos. Galleria Giustin- 





c, )j MNVSOS rida o { Pant i 
Galleria Giustiniani 1, pl ; Clarac, pl 
685, No. 1610; Matz-Duhn, N 68 


6. Statue of < ee 
No. 759C; Matz-Di No. 1544 

7. Bearded Herakles. Galleria Giusti 
vant 1, pl. 12; Clarac, pl. 798, No. 1906 


10. Female statue d 


with part of a staff or sceptre in the rig 
hand, and stalks of wheat, Cic., in the left. 
Galleria Giustiniani 1, pl. 33 (diffe 
SEITE Clarac, pl. 421 
Duhn, No. 1551. 

11. Roman portrait statue, the figure that 


of a nude athlete of Polykleitan type. 


Galleria Giustiniant 1, pl. 104; Clarac, pl. 


790, No. 1972; Matz-Duhn, No. 1041. 


BUSTS 


12. Colossal head of Athena. 
Herma Dionysos, bearded. 
sibly archaic Greek, but considerably re 
stored. Matz-Duhn, No. 337. 


‘ 
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14. Hermaof Dionysos, bearded.  Ar- 


( "ge eely rest ( Matz Duhn, No. 
or 32 
1s, Large bust of Heral les, bearded. 
Galleria Giustiniant 1, pl. 46, 1; Matz- 
Duhn, No. 144 


Moder 
+. Portrait bust of a Roman lady, 
orked over. 


EB. R. 


THE BRONZI 


be label hitherto attached to the 
bronze big h recently been Te- 


CHARIOT 





mover q ( one, Vv 1 certain differ- 
ences of stateme stituted. In the old 
bel it escribed ; Greco-Etruscan 
Chariot, « to § B.C.” This has been 
1anged to ‘“‘Etruscan.Chariot, 6th century 


B.C.’ With regard to the correctness of 


te te there S ¢ room tor 
Ipbt, Dek e, whether real Greek work 
or copies, the figures in the decorations are 


ertainly derived from well-k cnown Greek 
i xth cen- 
ury, and cou : thebei 
otypes Moreover, among the other ob- 
je 1 with tl ‘iot were two small 
Athenian drinking-cups (kylikes) of the 
class known to specialists as AJleinmeister 
hicl ig to the same period. 
Museum and exhi- 


card to the origin of the chariot 


~ IS difference ol opinion. It could 
hadi Greco-Etruscan,’’ however, as 
this term gtr no scientific meaning, the 
question being whether it is Greek, or 


borrowed from 
borrowing 
from Greek art being common among the 
Etrus tie Professor Furtwang- 
ler, hc saw it in 1904, and afterwards 
Bruckmann’s Denk- 
Nee. 586, 587, has declared himself 

“* sh of the forme and pronounces 
the chariot “‘the largest and most splendid 
hammered metal that 
, however, 
peedauil in 
umong the Ionic settlements 
although its affinities with 
and he suggests that 


‘ truscan with decorations 


tice Ol 


r vie W, 


early Greek work 

s been preserved.” He admit 
that it could hardly have been 
Greece itself or : 
in Asia Minor, 
Ionic art are strong; 
it was the work of a Greek artist ais had 
established himself in Central Italy, thus 
accounting for the numerous provincialisms 
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kr. . which it displays as a work of art. The  wiingler calls attention to the resemblance 


Jo high praise which he gives it is merited only in shape between this chariot and those 

to a limited degree, for while it is undoubt represented in Ionic works of art, but this 
ed edly the most important example of ancient resemblance is not surprising, and does 
tz- bronze repoussé work known at present, not preclud Ith 1 origin, because 


it owes*this importance largely to its size the Etruscans are known to have been 
and unique character. It is an elaborate strongly influenced by the early art of Ionia, 
} 


dv. » piece of workmanship, and the only com and also because chariots of a similar shape 
er. plete spec imen of an ancient bronze chariot are represented 01 truscan -monument 
( in any museum, but there are certainly a as well. 
number of smaller bronzes which,as works For the above reaso! ombined with the 
( of art, surpass it both in design and in deli- facts that it was found in a region which 
cacy of execution. The'subjects of which is rich in Etrus remains,* and that the 
the the decorations are other objects four 
re- composed the war- EEF with it were Et 
er- + rior receiving his hel a —<N can—witn tne ex 


Id met and shield from a 
an woman, the two war 


» 1 
ting, the 


en, riors fig! 
Irv chariot d 
} h 


of winged 


rawn by 
orses, the 
for band of animals, and 
rk the figures of the 
ire “Apollo” type —are 
ek all common in 
n- Greek art of the 
ro- sixth century, but the 
»b- manner in which 
all they are here ret 

he dered has not the life 


} 


ler or genuine” arcnal 
yd. Greek work, and 
hi- | suggests Much more 


the Etruscan copy- 
iot ist working from 








ld Greek models. ‘This 
as is conspicuously true 





: ae a VA 2 eee - 1) 
he of the pri cipal group horl kh Shed ’ ir] 
or and of the little fig $= -_——<- early history but lit 
ym ures of “Apoilo”’ on From the original drawit t ion of tle is known. He 
ng the sides, all of Ralph Earl Prin ' bornin Leicester, 


he which are modelled M "oC! [1 


1g clumsily and with none of the careful his twentieth vear we find 
‘ds striving for nature that makes the real erary miniature | portrait painter, doing 


ik Greek figures of this period so interesting, most of his work in the to f Conn 
elf in spite of their primitive character.  ticut. 

“eS § These, on the contrary, are heavy and Short! it t tthe f Lexington al 
lid purely conventional. Concord, in the er of 1775, Earl made 
at The skill of the artist reaches a high level four sketche f these engagements, which 
eY, only in decorative details, like the W ings of were engrave 1 by Amo Joolittle of New 


in the horses and the designs on the shields, i ie ; 

its and is at its best in the incised lines of the ton iy na ‘ile 1 ea \f eto 
th minor decorations, which are drawn with ekiet Rie ¢ ’ [sid 
at great delicacy and precision. It was in Vannozzi, February 8, 1902. The e rag 
ad just this kind of work that the Etruscans ™ serntlagye- apts apne “ts ee 


us were especially clever, as we see from their occa Noy = ay esceeg Mteh. 
ns mirrors and other bronzes. Professor Furt 
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le in the mitting the engravings, which so ferociously 
ber 13 picture the first battles of the Revolution. 
Mr. Barber also graphically described 

how Earl used Doolittle as a model for the 

figure subjects in his composition. Owing 

\ir. Jame to the fact that these engravings were almost 


in New _ the first examples of Doolittle’s work with 

t rraver on copper, the crudeness cannot 

on the De a cribed to | arl’s lack of skill with brush 
nd pene il 


ton. War, evid 


ie 


ently, had no attraction for Earl, 
husiasm for his art led him to 
| himself of an offer to enter the house- 
hold of a weal about to take 


thy friend then 


Nort » | residence in London. Upon his ar- 
rival there he studied under Benjamin West, 
Lk ler his tuition made rapid improve- 


to ere the t detachment were mentinhisart. In 1783 the excellence of 
one y Le P< vork allowed his election to the Royal 
Phe ve f tr e neatly « \cademy and later on obtained for him a 
¢ ( Copp. al | t mmission to paint a portrait of His Maj- 
gs taken on the George III, and sittings from many 
Price ‘ et for the pl: f the members of the nobility and fash- 
MY r ¢ [ Ore ] bl societ f the day 
Dx AS Che records of the Royal Academy show 
(hese pri ere] ( brill tly t! Earl exhibited there, in 1783-4-5, five 
colores h crude, they « ples of his brush work, four portraits, 
howed rit 1 the typog ind a painting entitled ‘‘a Master of Chan- 
rap qt tne ene ese ¢ ements ce entering the house.,”’ 
that ert edl e fron Earl returned to his native land in 1786 
ketches « ( t | painted numerous important person- 
It been « ed that at the time res residing in New York, Connecticut 
Kar] sa member of the splendidly equip d Massachusetts. Many of these por- 
ed New Haven ( of n te me traits are still extant, but are so highly 
Kn The Second Company of the cherished by the descendants of the sitters 
Gove Fi ( The ster few are fo in the art Museums of 
rolls of 1 Ol tion fail to bear h this country 
name The val that when the Notable examples of his work are por- 
alarm,occasioned bythe ne of the Battles traits of Oliver Ellsworth, Chief Justice of 
of Lexinet 1 Co d reached New he Supreme Court of the United States; 
Have he milit of all New Eng! Roger Sherman, one of the five persons 
ru hed, tne th ht, to the succor of pointed to drait the Declaration of Inde- 
their countt Boston, Earl, carried endence; William Floyd of New York, one 
iway by the « ent excitement, Marcned of the mers of The Declaration of Inde- 
vith this or¢g one of the members De dence Baron Steuben ind \[rs. Alex- 
ol lich W I d Amos Doolittle, ler Hamilton. ‘Tradition tells us that 
the engraver. tn last was Dall ted while I arl was repos- 
Mr. pF W. Barber of Ne VW I aven, in 8} Ing in the Debtor’s Prison in New York, 


History and Antiquities « 
New Haven 1822), gives a 


the experi neces of 


troop on their journey to Cambr 
is the authority for the statement 
was a mel her of the oroeal 17 iT 
faithfulne of the ‘Ss pl 
Earl made hi ketches « the sce 
conflic nd the me 


ntiher 


Heliotvpe re] 


his intemperate habits had led him. 
luct 


] 
( 
t 


rod 


these portraits 
of the Museum 





yATISO ser 

dge, and in the superb vi ‘The History of 

t Earl the Cente hington’s Inaugu- 
Che ration 

ve that Reproductions in color of two other note- 

e of the vorthy and characteristic portraits of Colo- 

of trans- nel Benjamin Tallmadge and of Mrs. Tall- 


84 
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ion. 

bed 

the 
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1se- 
ake 
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its, 
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» of 
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its madge were used to illustrate the ‘‘ Memoirs : 
um of Colonel Benjamin ['allmadge,”’ issu 
of last vear by the Society ol the Sons of the touch of 
yu- Revolution in the State of New Yor! landscape ewe 
Allof | arl’s portraits we re strong andchal | ome of these 
rte- acterful. Those done in this country were, the silt 
lo- with few exceptions, painted in the homes i 
all- of the sitter 5 whon a i] ile, he ] ict ired Ne [ 








Bl LETIN OF THE METROI 
SsCape f u Ni | in 
i 
eeting-house eC o 
Yromine In P 
| i { | { ( Cl 
Ou S e aimost ne to be t 


Id 1 poverty, | e Vé ( 

nis r pel ( r 1 %*« | 
r.2 { is | T Hit T¢ } | { 
Th rtrait of ‘‘I Willi ( 
ild, Cc ( ed ) the \l is¢ 
nd { rep ) ( RR ere 

example of the t! 
( re 1 h re fat Ie rla 


Its Lor l ( T 

= | 

IK Of the 1 r are hi ( I 
the chiffo er bust, the da 

ess ol ¢ ell ( of the ribl I 
the ¢ » and ( er little ¢ 
blend beautifull th the eC ,re 
of the backero 1 ad | f 
iahogany t Che trait ( 

n its treat ( t ¢ ft r I ( 
strongest in the strongly charactered fac 
and delineation « f still life seen 1 the 
mahogany card table and silver and cr 


RECENT CHANGES IN 
GALLERIES 


TH activities of the Mus 


PHI 


rid the past 
four month have eC ( ried ol uw 
ceasingly;: but the result re it so ¢ 
dent yet as the, will be er on, the reat 
part of the work done being in the nature 
or reorganization. The acce Vv pur 
chase made during thi period, and the 
eifts rece r he | chre cle | 
the new pape well In Oo Bul 
letin, but a brief re tulation of them ma 
not be out of place her o that those 
additions, not previously placed on exhi- 
bition, for various reaso may now be 
located by any one de ring to ee then 
The bronze figure of the Empero 
Trebonianus Gallus, bou t the Fall of 
last year, the “M iiden,’”’ a marble st tue 


by 
D. 


7 
ient 
bronze 


) 
Barnard 


the 


George 


\ by 
h 4 v7 ‘ ] . : 
Tha V, and eTOUD 


}] a] 
p Called 
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“The Mares of Diomedes,”’ by Gut a 
glum,given by Mr. James A. Stillman, have 
been placed in the entrance hall cena to 

ipture « Fifth Avenue side of the 
bull Che reliefs by Mr. Saint-Gau- 


aqaens, ven by Mr. 


Schiff, 
received, but 


in Ja 


nuary, 








( it vet bee Lr Wait’s 

ft of the Warner medallions of Indians 

e been placed in the Bronze Room. 

The y tone of the Hall of Sculpture 
has been ¢ ilivened bj hanging the large 
painting « ‘Di S ‘Huntii y Party ~ by 
H s Makart, like piece of t pestry be- 
} t of statues to the left of the en- 


e to it. 
Room II, 


pestry opposit 


this hall, 


P] 


ich connects with the rooms containing 
the classical antiquities, has been devoted 
( le f Greek vases, purchased 

{t ( ie @ ( Over one hundred 
terra-cott tatuette ind groups have been 
etire ir exhibitio the classical 
( nent eof wv y be restored 

to their places later, whe ew accessions 
re rece ed; INSICE le I 1umber of 
Cryrer ses fn ¢ been Vit rawn as un- 
of sition ie Museum 

lI ) le! re being arranged so that 

¢ I e sn to ink re ed advantage; 
labels the me ubje Ct; style 

date of each specimen are being 

r rec Room 4, on the north, which 

I erly contained the Hu ngton Collec- 
t1o I “ been vive over to i Gothic and 


Renaissance wood space and furniture, 


] 


recently acquired and noted from time to 
time \ careful description of the first of 


these collections is given elsewhere in this 
number. 
The casts of roundels from Hampton 


by Ben la Majano, have been 


edettlo d 


placed in Room 21; colored copies of 
Pompeii wall paintings, by Miss Sofie 
Hormann, have been hung in Room 25; 
nd a large collection of casts from Greek 


ind Rom tatuettes, belonging to the 
different European Museums, have been 
placed in the department of plaster casts 
(Rooms 2« Che working value of the 
collection of architectural casts has been 


’ the transfer of a biger'y ird D. 
f Ita 


ink rease d | 
Adams wd tion 


“es trea — rcohitescty 
ulpti al a tect 


vkhotogr: lian 
fron 
(Room 32 


of Ex 


~ 
Lif 


ryptial 
comprising g1 


+3 Tyind h 
won | und, Na 
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The collection of reproductions of cold and Early French School efi. Part of 
silver objects, noted in our last number, Polyptych, consisting of three panel 
has been rearranged in Room g. Into this Mr. W. T. Evans’s recent gift of a 1 
gallery has been brought, also, the col- ing by Theodore Robinson has been hun; 
lection of plate belonging to the Museum, — in Room 12. Into the Marquand Gallery 
that on loan for some time past, together Room 14, have been 
l recent important loans, notably English paintings recently given by Mz 


l 
brought the 


with severa 
those from Mr. George S. Palmer, Judge and Miss Blodgett. Room 13, devoted 
Charles H. Truax, Mrs. Richard S. Ely, American pictures, has been rearranged, 
Mr. John E. Berwind and Mr. John L. in order that the twelve paintings by Amer 
Cadwalader. Displayed in free-standing ican artists, given by Mr. George A. Hearn 


cases, lined with blue velvet, the collection’s might be brought into close proximity t 
usefulness for purposes of study will be his gift of English masters. 
found to be increased. Four new paintil os will be found in the 


The Huntington collection of portraits Hearn Gallery, Room 15, namely: 
of Washington, Franklin and Lafayette, as Lady Hamilton as Daphne, by George 
explained in the last Bulletin, has been Romney. 
rearranged in Room 22. Peg Woftingt y William Hogarth. 
The Crosby-Brown collection has re Mrs. Pt Shae: | by ea Constable 
ceived numerous additions, but none more Master Hare, by Sir Toles Reynolds. 


striking than the charts, showing musical [These form a pe rt of Mr. Hearn 
notation, hung in Room 3s, recent gift, replacing four pictures prev 
Room 29, formerly devoted to the lace iously lent ‘by him. 


rearranged with the The paintings in the Vanderbilt Colle 


collection, has been 
objects of ivory, enamel, etc., previously tion, Room 16, h 


1 and 


ve been cleaned 


in Room 34, while the laces have been varnished. The two. paintings, bought 
installed in Room 33, so as to bring them out of the Wolfe Fund, “The Ma 
into close relation with the textiles. The lace by Dagnan sadhana and “Chez le 





collection is described in a separate note. Humbles,’”’ by Lhermitte, have been — 


The picture galleries have been much one in Room 17 and the other in Room 1 
changed in order to accommodate the large Room tg now contains chiefly Fre 
number of accessions, and incident to the pictures. The 
withdrawal of paintings from various Cook Bequest will be found Room 25. 
rooms to fill the newly arranged gallery, Mr. Fry’s note, in the March Bulleti 
Room 24. These changes are all in the on “Ideals of a Picture Gallery,’’ was 
interest of more careful classification of the followed in April by a statement concern- 
pictures by schools. Room 11 now con- ig the opening of Gallery Number 24, 
tains, on the west wall, a series of paintings which has been set aside for his rearrange- 
by early masters, called “Primitives” by ment, with special references to light, colo1 


paintings belonging to 





the French, which have been in the posses spacing and hanging—in a word, to th 
sion of the Museum for a long time, but conditions affecting the success of the 


have not been hung in recent years, for ideal gallery. 


lack of space. These pictures have been The room wa formal] opened it i 
catalogued, and will be found in a supple private view for the Trustees, men bers of 


ment to Catalogue of a Tem porary Exhi- the Museum and their friends, and the 


bitioninGalleryN umber 24,1 Theyare: staffs of other New York museums or! 


Giovanni Paolo di. * a an altar Thursday evening, April 19, from nine t 
piec i eleven o’clock. 

Austrian School, 15th century. Scenes A special catalogue shows the number of 
from the lives of two Saints. Two paintings in the collection to be fort 
panels painted on both sides. two 
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NOTES 


PORTRAIT or Prete 
Prrra? \n article o1 


this port Mr. Roger I 
Fry for the Burlt n A of Aug 
- hil } y ¢117 ] ] 
5 i¢ le picture on Lit 
| . ) 
e gallery of Messers P. & D. Col 
Lond d while there till he 
that it 1 t he q red |} Brit 
Nation 
Mr. | ( the portrait le 
] ] 
imple, chiefly oO! cco t ol the Irie 
eve ntin of thirtv vears, which « é 
between the artist and the sitter | 
of six port te for whic Are : + ¢ 
7 ] - 
lit l qa WV S pre e the 1 t 
Ics, ¢ the D nte D e 
I I 
For inti sp elt " the hart 
oO! its ct che eC j r ey, Mir ] 
rank tn S one e mo ) 
the master's wor! 
! 
New York I! ( ( 1 \I He I ( 
Frick TO! hy} renere t) ‘ },] f 
’ 
to It [ & \l ( 1 
. { 
s 1 C t 


Library during the 


as follows: 


RB ee 
yy purchase .. 


4 : , , 
By presentati 


ae 
Che names of the don 


Hall Baker. Mi Pau 


Purdon Clarke, M1 
Mr. James Douglas, 


Mr. George A. Hear 
Johnston, Mrs. E. M 


E. Opdycke and Dr. Luigi Roversi 


Mr. Edward D 


Adams has presented 


nine (g) photographs 


I 

The attendance 
was I40 

The 


by Mrs v Drexe 


illuminated n 
printed books, presen 
Luc 


|, Miss Sarah Lazarus 


lanuscripts ind ears 


ted to the Musuem 


Miss Leroy King, Mr. Louis L. Lorillard 


Mr. Henry G. Marquand and Mr. John A. 


Post, and formerly 
brary, | » bee 
TATY, lave peen pla 

THE FoLLowini 
recently been mad 

Dr. Bashford De 
at Columbia Uni 
ator of Verte 


nivel 
1 
prat 





exhibited in the Li 


ced in Gallery No. 22 


C6 1d¢€ ( rat of arms ind 
armor Professor Dean is. editor of 
the museum catalogue of a loan collection 
of Japanese armor, now obsolete, and of 


has 
bun 


che 


\ 


visit 


last 


Mr. Bryson Burroughs has been appoint 


March was 71,772. For the 


3 ‘ 
nted catalogue ol arms and armor. 


} 7 . ; 1 1 ~ 
rham Company, and the author of sev- 


al works on plate, has been appointed 


tant curator ol paintings, pro fem,and 


ceneral 


FELLOWS IN PERPETUITY 
Mr. Henry Newton Ar 
Mrs. I e Hurlbut ¥ 
HONORARY FELLOW FOR LIFI 
Dr. I R 
FELLOWS FOR LIFE 
H S Mr. H. H. Ber 
FELLOWSHP MEMBERS 
] Gavley Mr. W. S. Gurnee 
G Coe Grave Mr. Henry K. McH 
Mrs. Wm, Church Osborne 
SUSTAINING MEMBERS 
J. F. Alexander Mrs. W. Bayard ¢ 
Mrs. George S, Fraser 
George T. Bhi Mrs. Cornelia Ward Hall 
] soker Mr. N. W. Hart 


r.S el L. Breese Miss Annie B. Jennings 
r, Wm. B: ter Mrs. Er 


H. Moi 


The payment of a small fee for the 


I 


cking of parcels at the entrance doors 


been done away with, and bags and 
] 1 } 
dl like canes and umbrellas are now 


1Cs, 


ked free. 


'TENDANCE.—The number of persons 
ing the Museum during the month of 
same month 


vear, the number was 67,338. The 


] 1* . ; . " 

ttendance was distributed as follows: 

I 0 I = 
18 Free days (except holidays 

20,061 O1d 

] ( I 2 ok ee ne ee I,ISd 2 ( 

LOUNGES wins owed see's 30,555 34,000 
Oa GAVS: ccs cceeeeces 587075 By 
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THE COLLECTION O] LACES in the pos background of dull green, which enhances 
session of the Museum, recently augmented r ti 
by important gifts from Mr. Samuel S._ to bring out in fullest effect the beauty of 
Howland and Mr. Julian-James, has been the patterns. 


f 
f 


thoroughly examined by Madame Kubasek, Above the cases holding the lace. photo 


who, since her arrival from Vienna,has de graphs and autotvpes of famous portrait 
i i 

voted the past month to the task of stud) in which lace w is represented, will be 

° ] - . fai de ] ] 1 * 9 ° . 4 1 

ing and arranging the various exampk thus besides being an added decoration tothe 


Many excellent pieces, heretofore not ex room, proving of interest in tracing the 


hibited for lack of space, have been brought period of the different laces in questior 
forth, and may now be seen to advantage. Several new wall-cabinets with folding 
The colle ( tion, while not being as ( omplete le ave or screens Nave bee n ecured iSO 
asit is hoped eventually to make it, is of | and will be filled with the less important 
great value and beauty, presenting as it ample 

does many specimens in Italian, Spanish, The collecti will be thrown opel to tne 
French, Belgian, Russian and English lace public about the middle of the month 

To those interested in lace and posse ssing Miss Margaret Taylor if nnston, a mem 
a knowledge of its history and production ber of the Museum, has done a great deal 
nd «¢ en to those peopl who Ow ery I Im] rt { i CC ect { tne 
little about it, the collection at the Musum lace collection in furnishing “ Lists of 
will prove instructive and attractive. Classes.” She h lso, dur the 

[he gallery next to the textile room has vear. secured a large number of specimens 

been chosen for the purpose of adequately of lace which were needed to complete 
displaying the collection; the walls and wood the various departments of the Museur 


work painted, and new cases in simple, collection. Miss Catherine A. Newbold 
with due regard to and Miss Mary A. Parsons also have 


well made frames buil 
il] lung againsta velvet given a great deal of valuable assistance 


light. The laces will be 
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PRINCIPAL ACCESSIONS 


MARCH 20 TO 


Ourmn L. WARNER’S REPLICAS OF FAM- 
ous InpIANS.—There is a melancholy 
appropriateness in securing for our Mu- 
seum, works by the sculptor, Olin L. War- 
ner, for in Central Park this gifted man 
met his untimely death by an accident. 
Some of Mr. Warner’s best works were se- 
cured to the Museum by the Sculptor’s 
Society, and now Mr. and Mrs. Frederick 
S. Wait are enabled by the courtesy of Mrs. 
Warner to add to our collection of bronzes 
the reliefs of the famous Indian chiefs made 
by Mr. Warner. 


“The pleasant vices of civilization,” says 


go 


APRIL 20, 1900 


Mr. Wood in the Century of July 1893, are 
readily absorbed by the Indians, and for 


that reason specimens of faces such as Mr. 


Warner depicted in his realistic way are 


already practically unattainable. The sav- 
age integrity and determination of the red 
man is delineated in these replicas, and 
through all shines the kindly’ feeling so 
often manifested by these unfortunate chil- 
dren of the forest and the plains. 

The effort to secure these placques had 
the strong sanction of Mr. Daniel C. 


1 . 


French, Chairman of the Sculpture Com- 
mittee. In his judgment, the finest of the 
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pieces is the head in relief of Joseph, Chief Was a great fiehter. His hips were broke! 
of .the Nez Percé Indians. This famous 

Indian fighter was really a great general, he thereafter walked upon crutches. He 
and his campaigns over the Rox ky Moun- dreaded lest he should die in his bed ‘Tu { 
tains through Yellowstone Park excited the like an old woman.”’ The kindly 
admiration of military critics. It is idle to sions on the faces of ‘‘Lot,” “Young 
comment upon the broken promises of our and “Sabina,” are ¢ pecially to be noted 
government affecting this great leader of Mr. Warner’s work in reproducing these 
his people. Thousands of us will recall his Indians was a labor of love, and his friends 


by a fall from a horse down a canon, and 
} 
I 


-Xpre 


splendid figure as he rode in a military pro- have, in the same spirit, placed these re 

cession in this city, years sin Ci. pli¢ as whe re the D iblic may study and e! }' 
Escheaskwe, the eloquent chief of the them. F.S. W. 

Coeur d’Alenes, had reached one hundred 

years of age when he sat for Mr. Warner THE Dyinc (¢ rAUR, BY WILIIAM 

The divine fire would light up his face even RimmeER.—Dr. William Rimmer cam¢ 


at this advanced age when he recounted the this country from Liverpool in 1816, whe 
wrongs of his people. Chief Seltice is the he was two vears < ld, ana he re mained 
only Indian reproduced who wore his hair Boston until his death in 1879, with the 
cutshort. Moses, Chief of the Okinokanes, exception of four years spent in New Yor 
allowed his hair to grow down over his as the director of the Cooper Institut 
shoulders, and was nicknamed Henry Ward = School of Design for Womet Dr. Ri 
Beecher. Yatiniawitz, or “Poor Crane,’ mer i specially notewort for |] 


looked like a musician, but the Indian found knowledge of the itomy of th 


blood shows in the splendid profile. He 























BULLETIN OF THE MI 


rROPOLITAN MUSEUM O 





| 


AR] 



























































( ‘ il 
1¢ ( li cit 
= — —- — * = i 

lle: AMAT } eee ee ee 
»p © «@ a aa - @ + | - sao 
4 be 7 | | i & oe 
I * ’ y ae te 22 pe { 
a oe. | ‘ 
. — - P| | e | & : 

foe coe - & | - ae 
| « ' , i, 
+ — , — : | 
































. FF 


ite _j}e—e-- e— — Poco: th 
| fe es ‘ “"e 











es: 3 
acmcceam Sagalagye ~~ saethiggee + 
oes) ae * 2+ se ce 





COMPLETE 
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Bronzt S : G , after Donat Gift of Ger 
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One hundred px Purchase 
ae Eleven piect Gift of M1 
Fighteen piec Gift of M 
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